





ys 
O 
Ta) 
<L 
Lil 
VW) 
A & 
— 
(° @) 
a 
x . 
oN 





A 


Grant Llewellyn, Music Director 


Ss 6.C TE 1-Y¥ 


Inspired ORCHESTRA 
| Rousing CHORUS — 





we SUF 6356. J jL9'5 
www.westportrivers.com 


HANDEL AND HAYDN SOCIETY 


Table of Contents 


Bach: Mass in B Minor 





Cover Photos: Michael Lutch 


Board of Governors/ 
Board of Overseers 


Program 

Program Notes 
Artist Profiles 
Orchestra Roster 
Chorus Roster 
Program Text 
2002-2003 Season 
Administration 


Contributors 


13 


13 


15 


18 


21 


23 


2002-2003 SEASON 


\ 
“Bose breaks the mold ... Who said 
American companies can’t innovate?” 


~ Rich Warren 


2001 Bose Corporation. JN20417 


Rich Warren, Chicago Tribune, 6/190 


Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
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products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
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luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


To learn more about Bose and Bose 
products, visit us on the Web at 
www.bose.com/cm 


Or call us at 1-800-444-BOSE. 
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Friday, October 18, 8.00pm 
Sunday, October 20, 3.00pm 
Symphony Hall, Boston 


Grant Llewellyn, conductor 





Mass in B Minor, BWV 232 Johann Sebastian Bach 
[1685-1750] 
Missa 
—INTERMISSION— 


Symbolum Nicenum 
Sanctus 
Osanna, Benedictus, Agnus Dei, Dona nobis pacem 


Dominique Labelle, soprano 
Madeline Bender, soprano 
Daniel Taylor, countertenor 
Jeffrey Thompson, tenor 
Sanford Sylvan, baritone 


The program runs for approximately two hours and thirty minutes. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and 
cellular phones during the performance. 
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Program Notes 
A Musical Legacy 


Bach’s Mass in B Minor represents the pinnacle of the composer's 
achievement in writing for the combined forces of voices and 
instruments. In 1818, in the subscription announcement of the 
publication of the first complete edition of the work, the Swiss critic 
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Born in Eisenach, March 21 


Organist, Arnstadt 
Visits Buxtehude in Lubeck 


Organist, Mihlhausen 


Court musician at Weimar 
Promotion to Concertmaster; 
First cantata cycle 


Capellmeister at Cothen 
Brandenburg Concertos 
Well-tempered Clavier, Part | 


Cantor and Music Director, Leipzig 
Five Sacred Cantata Cycles 

St. John Passion 

St. Matthew Passion 

Director of Collegium musicum 
Missa; Magnificat in D major 
Christmas Oratorio 

St. Matthew Passion (revised) 
Art of Fugue 

Trip to Berlin, Musical Offering 
Completion of Mass in B Minor 


Dies in Leipzig, July 28 


and publisher Hans Georg Nageli went as far as to 
assert that the Mass was “the greatest work of music 
of all ages and of all peoples.” While other works 
might vie for that honor, the Mass in B Minor is 
unquestionably one of the crowning achievements of 
the Western musical tradition. 


SIXTEEN YEARS IN THE MAKING 

The work took shape in two distinct phases spanning 
1733 to 1749. Augustus Il ("the Strong"), Elector of 
Saxony and King of Poland, died on the first of 
February, 1733, and a period of official mourning was 
observed in Saxony during the ensuing five months. 
No musical performances were permitted in Leipzig 
until the 2nd of July, freeing Bach from the usual 
demands of preparing weekly cantata performances 
and enabling him to turn to compositional projects of 
his own choice. He seized the opportunity to 
compose a setting of the Kyrie and Gloria—the so- 
called Missa, as distinguished from the entire Latin 
Mass—and dedicated it to the new Elector, August Ill. 
By writing a major liturgical work that would be 
acceptable to the Catholic court in Dresden and 
dedicating the piece to the new Elector, Bach sought 
to enlist his favor and improve his position in Leipzig. 
Since the Missa (Kyrie and Gloria) represented the 
only major genre in the realm of sacred music shared 
by Lutherans and Roman Catholics, it was the most 
appropriate type of work the Lutheran composer 
could have presented to the Catholic court. Bach's 
hope of acquiring a court title was realized only three 
years later, in 1736, when he was named court 
composer to the Elector of Saxony and King of 
Poland. He retained his titles of Cantor of the St. 
Thomas Church and Musical Director of Leipzig. 


While a desire on Bach's part to improve his position 
played a role in the genesis of the Kyrie and Gloria, he 
may also have intended to perform the movements in 
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the context of a service. The Cantor at the St. Thomas 
Church was expected to perform both a figural mass 
(an elaborate work for voices and instruments) as well 
as a cantata on major church feast days. During his 
first few years in Leipzig (beginning in 1723) Bach 
performed masses written by other composers. His 
Missa differs from the masses written by others in its 
scale: it is scored for five voices rather than the usual 
four, and in its length—together the Kyrie and Gloria 
last an hour. 





The Mass in B Minor is 
distinguished not only by the 
exceptionally high quality of 
the writing, but also for the 
variety of the genres, 
techniques and styles it 
represents. 





Fifteen years later, between August, 1748 and October, 
1749, Bach returned to the Missa and added a Credo, 
Sanctus, Osanna, Benedictus, Agnus Dei and Dona 
nobis pacem, creating a setting of the entire Latin 
Mass. This was probably his very last compositional 
project before his death in July, 1750. 


We know of no occasion for which Bach might have 

written the Mass in B Minor, or any patron who might 
have commissioned it. The monumental length of the 
piece greatly exceeded any liturgical context, Catholic 
or Protestant, and there is no record of a performance 


Portrait believed to be of Johann Sebastian Bach close to his death in 1750 


of the complete work during Bach's lifetime. The 
Sanctus, which was first performed on Christmas Day, 
1/24, is the only part of the work we know to have 
been presented in the context of the Leipzig liturgy. 


AN ENDURING LEGACY 

The composition of the Mass appears to reflect a 
conscious desire on Bach's part to leave an enduring 
musical legacy, and in many respects the work is the 
vocal counterpart to the Art of Fugue. Unlike the 
cantatas, Passions and oratorios, which were settings 
of German texts and inextricably tied to the literary 
and musical taste and conventions of Bach's day, the 
Latin mass transcends time and place. The Mass in B 
Minor, is distinguished not only by the exceptionally 
high quality of the writing, but also for the variety of 
the genres, techniques and styles it represents. The 
choral movements are a virtual compendium of 
contrapuntal techniques spanning three centuries. 
Bach juxtaposed movements composed in the 
sixteenth-century manner (the so-called "stile antico’) 
and ones written in a modern style. The Palestrina- 
style movements include the second Kyrie section 
(Movement 3), the Credo, and the Confiteor (the 8th 
section of the Symbolum Nicenum), while the 
opening section of the Gloria is written in the 
modern style. Bach employs concerto-like texture in 
the "Gloria in excelsis,’ motet-like texture in the 
"Gratias, concertante fugue in the "Et in terra pax, " 
and archaicizing fugue in the second "Kyrie. The "Et 
incarnatus est" is freely expressive, while the 
"Confiteor" is a strict canon. 


For certain sections of the Mass Bach composed new 
music, and for others he revised existing material, a 
procedure known as "parody" (which carries no 
pejorative connotation in this context). The numerous 
parody movements are distinguished by their intrinsic 
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musical quality. For the setting of the "Crucifixus,” for 
instance, he adapted the moving "Weinen, Klagen, 
Sorgen, Zagen" (BWV 12) which he had composed 
thirty-five years earlier. 


The Mass also displays a wide range of instrumental 
colors. For example, each of the four solo movements 
of the Gloria is not only assigned to a different vocal 
soloist, but also employs a distinctive instrumental 
timbre: 


6. “Laudamus te”: scored for soprano soloist, 
solo violin, two violins, viola and basso 
continuo; 

8. “Domine Deus”: scored for soprano and tenor 
soloists, solo flute, two violins, viola and basso 
continuo; 

10. “Qui sedes ad dextram Patris”: scored for alto 
soloist, solo oboe d'amore, two violins, viola 
and basso continuo; 

ll. “Quoniam tu solus Sanctus”: scored for bass 
soloist, solo corno da caccia, a pair of 
bassoons, and basso continuo. 


A HISTORY WITH HANDEL AND HAYDN 

The Society performed the American premiere of 
selections from the Mass on February 27, 1887. Twelve 
selections were performed on that occasion: six 
choruses and six solo numbers, with an orchestra of 
fifty and a chorus of 432. We last performed the 
work (on period instruments) in April, 1990 under 
Christopher Hogwood’s direction as part of the 
Society's 175th anniversary. 


-Mary Greer 

Musicologist and conductor Mary Greer is the 
Christopher Hogwood Research Fellow for the 
2002-2003 season. A graduate of Yale (B.A. and M.A.) 
and Harvard (Ph.D.), she directs "Cantatas in Context," 
a Bach cantata series in New York City. Her 
dissertation on Bach's sacred duets is to be published 
by Scarecrow Press, and her article on nineteenth- 
century performances of Bach's music in New York 
will appear in Bach Perspectives 5 (December 2002). 
Ms. Greer is Secretary-Treasurer of the American 
Bach Society. 


Architecture of the Credo 


Bach’s setting of the Credo displays a symmetrical layout, with the Crucifixus as the central axis: 


Credo (5-part chorus, stile antico, cantus firmus) 


Patrem omnipotentem (4-part chorus, concertato fugue) 


Et in unum Dominum (duet for soloists) 


Et incarnatus est (5-part chorus) 


Crucifixus (4-part chorus, passacaglia) 


Et resurrexit (5-part choral fugue) 


Et in Spiritum sanctum Dominum (solo) 


Confiteor (5-part chorus, stile antico, cantus firmus) 


Et expecto (5-part chorus, concertato fugue) 
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Artist Profiles 


Grant Llewellyn, conductor 





Grant Llewellyn begins his second season as 
Music Director of the Handel and Haydn Society 
with these performances. In his inaugural season 
he won great acclaim from critics and audiences 
alike, and established his presence as an engaging 
and dynamic force in Boston's musical life. Mr. 
Llewellyn has served as Assistant Conductor of 
the Boston Symphony Orchestra, Associate 
Conductor of the BBC National Orchestra of 
Wales, Principal Guest Conductor of the 


Stavanger Symphony, and Principal Conductor of 
the Royal Flanders Philharmonic. Mr. Llewellyn 
retains an especially close link with the BBC 
National Chorus and Orchestra of Wales, where 
he holds the title of Conductor in Residence. 

He has appeared as guest conductor with 
orchestras throughout the world, including the 
Québec Symphony Orchestra, the Toronto 
Symphony, the Netherlands Chamber Orchestra, 
the Houston Symphony Orchestra, the St. Paul 
Chamber Orchestra, and major British orchestras. 
Recent opera projects include Mr. Llewellyn's 
debut with the English National Orchestra 
conducting The Magic Flute, Dido and Aeneas at 
Spoleto USA, and Mozart’s The Magic Flute with 
the Opera Theatre of St. Louis. 


Handel and Haydn Society 


The Handel and Haydn Society specializes in 
music for chorus and period orchestra from the 
Baroque and Classical eras. Under the leadership 
of music director Grant Llewellyn and conductor 
laureate Christopher Hogwood, the Society is a 
leader in historically informed performance. Each 
Handel and Haydn concert is distinguished by 
the use of instruments, techniques, and 
performance styles typical of the period in 
which the music was composed. Now in its 188th 
season, the Society has a long tradition of 
musical excellence. In the nineteenth century, 
the Handel and Haydn Society gave the 


American premieres of numerous important 
works, including Handel’s Messiah (1818), which 
the Society has performed every year since 1854, 
Haydn's The Creation (1819), Verdi's Requiem 
(1878) and Bach's St. Matthew Passion (1889). 
Recent seasons have included collaborations 
with prominent jazz artists, a series of semi- 
staged operas, weekend-long festivals, and world 
and American premieres. The Society’s 
ambitious Educational Outreach Program brings 
the joy of classical music to more than 10,000 
students each year in over 50 public schools 
throughout Massachusetts. 
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Dominique Labelle, soprano 


Soprano Dominique Labelle is known for the 
luminous beauty of her voice, her committed 
stage presence, and the impeccable musicianship 
that she brings to her appearances in opera, 
concert, and recital. A frequent guest of the 
Handel and Haydn Society, she most recently 
appeared in Haydn’s The Creation last October. 
Ms. Labelle has appeared with many of the 
finest symphonies, including those of Boston, 
Cleveland, Dallas, Houston, New York, 





Philadelphia, San Francisco, and Toronto with 
such noted conductors as Bernard Haitink, 
Christopher Hogwood, Kurt Masur, Nicholas 
McGegan, Seiji Ozawa, Sir Roger Norrington, 
Robert Shaw, and Franz Welser-Mést. Her 
operatic appearances have included leading roles 
with Boston Lyric Opera, Canadian Opera 
Company, Gottingen Handel Festival, 
Glimmerglass Opera, and Vancouver Opera. 
Concert highlights have included Bach’s Mass in B 
Minor with Norrington and the Orchestra of the 
Age of Enlightenment; Poulenc’s Stabat Mater 
with Haitink and the Boston Symphony 
Orchestra; Beethoven's Missa Solemnis and 
Symphony No. 9 with Shaw and the National 
Symphony Orchestra; and Haydn's The Seasons 
with the symphonies of Atlanta and Houston. 


Madeline Bender, soprano 





Acclaimed for her glowing, full-bodied lyric 
soprano, Madeline Bender is in demand as a 
concert soloist and in operatic performance. 
Recent engagements include A Midsummer 
Night’s Dream with Glyndebourne Festival 
Opera; Ippolito ed Aricia with Opéra de 
Montpellier; La Traviata and La Boheme with 
Opera Birmingham; Mitridate and Orfeo et 
Eurydice for Théatre du Chatelet; Die 
Zauberfléte for Teatro Lirico d’Europa, and 





Radamisto with Opera Theatre of St. Louis, 
Grant Llewellyn conducting. As a concert soloist, 
she has sung the Bachianas Brasileiras No. 5 with 
the Cincinnati Symphony Orchestra, Handel's 
Messiah with the Toronto Symphony under Sir 
Andrew Davis, and concerts with the National 
Symphony, Oklahoma City Philharmonic, Detroit 
Symphony Orchestra and the Minnesota 
Orchestra. Her future performances include a 
return to Santa Fe Opera as Elvira in L’Italiana in 
Algeri; Konstanze in Die Entfuhrung aus dem 
Serail with Lyric Opera of Kansas City; Helena in 
A Midsummer Night’s Dream at La Monnaie and 
with Pittsburgh Opera; and Pamina in Die 
Zauberflote with the Théatre Du Capitole, 
Toulouse. These performances mark Ms. Bender's 
debut with the Handel and Haydn Society. 
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Daniel Taylor, countertenor 





Daniel Taylor is one of today's most sought-after 
countertenors. His stunning Glyndebourne 
operatic debut in Handel's Theodora was 
greeted with critical praise and followed his 
equally successful operatic debut in Jonathan 
Miller's production of Handel's Rodelinda. His 
many recordings include Bach cantatas with the 
English Baroque Soloists led by Sir John Eliot 
Gardiner, Handel's Rinaldo with Cecilia Bartoli 
and the Academy of Ancient Music led by 


Christopher Hogwood, and Handel's Theodora 
with Les Arts Florissants led by William Christie. 
Upcoming engagements include Handel's Jephta 
at Welsh National Opera with Paul McCreesh; 
Handel's Messiah at the Munich Opera; 
Schnittke's Faust Cantata with the Taipei 
National Symphony; and Bernstein's Chichester 
Psalms with the Philadelphia Orchestra. He 
makes his debuts with the San Francisco Opera 
and the Canadian Opera Company in 
productions of Handel's Julius Ceasar, Lincoln 
Center in Handel's Esther; and BBC Proms in 
Handel's Israel in Egypt with the Monteverdi 
Choir and English Baroque Soloists with Gardiner. 
Mr. Taylor makes his Handel and Haydn Society 
debut with these performances. 


Jeffrey Thompson, tenor 


% 





Tenor Jeffrey Thompson recently completed his 
studies in the College Conservatory of Music at 
the University of Cincinnati. His operatic 
repertoire includes Nerone in Monterverdi's 
L'Incoronazione di Poppea, Oronte in Handel's 
Alcina, Decio in the world premiere staging of 
Vivaldi's Ottone in villa, and the title role in 
Britten's Albert Herring. On the concert stage he 
has appeared as soloist in Monteverdi's Vespers 
della beata Vergine, Bach's Mass in B Minor, 


Mozart's Requiem and Haydn's The Creation. In 
the summer of 1998 he was soloist in Bach 
Cantatas at the Tanglewood Music Center under 
the baton of Seiji Ozawa. In September 2001 he 
received first place in the Concours International 
de Chant Baroque in Chimay, Belgium under the 
jurisdiction of William Christie. Since this time he 
has been engaged to sing recitals at the Handel 
Halle Festival and the Printemps festival of 
Baroque Music in Brussels. This November, he 
joins Christie and Les Arts Florissants in a newly 
formed group of young singers called Les Jardins 
Des Voix for a European tour performing 
operatic works from the 17th- and 18th-centuries. 
Mr. Thompson made his Handel and Haydn 
Society debut this past April in the role of 
Lurcanio in Handel's Ariodante under the 
direction of Christopher Hogwood. 
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Sanford Sylvan, baritone 





American baritone Sanford Sylvan displays a 
remarkable range of vocal expression and 
communicative power. Mr. Sylvan returns to the 
Handel and Haydn Society stage in these 
concerts, having most recently sung Handel's 
Messiah with Christopher Hogwood in the 1998- 
1999 season. Deeply committed to the art of 
vocal recital, Mr. Sylvan and his long-time 
collaborator, pianist David Breitman, have 
performed extensively throughout the United 


States and Europe. Their recitals and recordings 
have earned exceptional praise, including three 
Grammy nominations for Best Classical Vocal 
Performance. In the realm of opera Mr. Sylvan is 
an acclaimed Mozartean. His portrayals of Figaro 
in Le Nozze di Figaro and Don Alfonso in Cosi 
fan tutte have been seen internationally. He has 
been much acclaimed for the role of Leoprello in 
Don Giovanni, which he sang for his 
Glyndebourne Festival debut in 1994 and with 
New York City Opera. He has developed long- 
standing relationships with major composers 
who have written for him, including John Adams 
and John Harbison. Sanford Sylvan has 
performed with many of the leading orchestras 
of the world including the New York 
Philharmonic, Boston Symphony, Cleveland 
Orchestra, and the Academy of Ancient Music. 
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Handel and Haydn Society Orchestra 


VIOLIN I 


Daniel Stepner, concertmaster 
Joan & Remsen Kinne Chair 


Julie Leven 
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Dianne Pettipaw 

Sue Rabut Cartwright 
Lena Wong 


VIOLIN II 
Linda Quan 
Dr. Lee Bradley Ill Chair 
Anne-Marie Chubet 
Barbara Englesberg 
Judith Gerratt 
Julia McKenzie 
Krista Buckland Reisner 


VIOLA 

David Miller 
Chair funded in memory of 
Estah & Robert Yens 

Laura Jeppesen 

Anne Black 

Scott Woolweaver 


CELLO 

Phoebe Carrai 
Candace & William 
Achtmeyer Chair 

Alice Robbins 

Emmanuel Feldman 


BASS 
Anne Trout 

Amelia Peabody Chair 
Jay Elfenbein 


FLUTE 
Christopher Krueger 
Wendy Rolfe 


OBOE 
Stephen Hammer 
Chair funded in part by 
Dr. Michael Fisher Sandler 
Marc Schachman 
Lani Spahr 


BASSOON 
Andrew Schwartz 
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HORN 
Richard Menaul 
Grace & John Neises Chair 


TRUMPET 
John Thiessen 
Bruce Hall 
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TIMPANI 
John Grimes 


ORGAN 
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Handel and Haydn Society Chorus 


John Finney, Chorusmaster 
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The Cabot Family Chorusmaster Chair 


SOPRANO ALTO TENOR BASS 

Gail Plummer Abbey Marylene Altieri James DeSelms Jonathan Barnhart 
Robert Anderson Katharine Emory Stuart M. Grey Peter Gibson 
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The Handel and Haydn Society Chorus is funded in part by a generous gift from the Wintersauce Foundation. 
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“When the chorus sang ‘Wonderful Counselor!’ 
NiolU exo] (ol al-t-la ao) acelal\yanaal-m(e)ceMolel miaat— 
exclamation point." 

Boston Globe 


PHONY HALL 


Messiah 


Grant Llewellyn conducts the 
chorus and period orchestra 


WEDNESDAY, DECEMBER 4 at 7.30pm 
FRIDAY, DECEMBER 6 at 7.30pm 
SATURDAY, DECEMBER 7 at 3.00pm 
SUNDAY, DECEMBER 8 at 3.00pm 


Call 617 266 3605 or Visit www.handelandhaydn.org 


Group Discounts Available 
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Program [ext 
Bach: Mass in B Minor, BWV 232 


MISSA 


Chorus 
Kyrie eleison. 


Duet (Soprano I, Soprano I!) 
Christe eleison. 


Chorus 
Kyrie eleison. 


Chorus 
Gloria in excelsis Deo. 


Chorus 
Et in terra pax hominibus bone voluntatis. 


Aria (Soprano I!) 
Laudamus te, benedicimus te, adoramus te, 
glorificamus te. 


Chorus 
Gratias agimus tibi propter magnam gloriam tuam. 


Duet (Soprano I, Tenor) 

Domine Deus, Rex coelestis, Deus Pater omnipotens! 
Domine Fili unigenite Jesu Christe altissime, 

Domine Deus, Agnus Dei, Filius Patris. 


Chorus 

Qui tollis peccata mundi, miserere nobis. 
Qui tollis peccata mundi, 

suscipe deprecationem nostram. 


Aria (Countertenor) 
Qui sedes ad dextram Patris, 
miserere nobis. 


Aria (Bass) 
Quoniam tu solus sanctus, tu solus Dominus, tu solus 
altissimus, Jesu Christe. 


Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us. 
Glory be to God on high. 
15 


And on earth peace to men of good will 


We praise Thee, we bless Thee, we worship Thee, 
we glorify Thee. 


We give thanks to Thee for Thy great glory. 


O Lord God, heavenly King, God the Father almighty! 
O Lord, the only begotten Son, Jesus Christ the 
highest, Lord God, Lamb of God, Son of the Father. 


Thou that takest away the sins of the world, have 
mercy upon us. Thou that takest away the sins of 
the world, receive our prayer. 


Thou that sittest at the right hand of the Father, 
have mercy upon us. 


For Thou alone art holy, Thou alone art the Lord, 
Thou alone, Christ, art most high. 


16 
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Chorus 
Cum Sancto Spiritu in gloria Dei Patris. 
Amen. 


SYMBOLUM NICENUM 


Chorus 
Credo in unum Deum 


Chorus 
Patrem omnipotentem, factorem coeli et terre, 
visibilium omnium et invisibilium. 


Duet (Soprano I, Countertenor) 

Et in unum Dominum Jesum Christum, Filium Dei 
unigenitum, et ex Patre natum ante omnia secula. 
Deum de Deo, lumen de lumine, Deum verum de Deo 
vero, genitum, non factum consubstantialem Patri, per 
quem omnia facta sunt. Qui propter nos homines et 
propter nostram salutem descendit de ccelis. 

Et incarnatus est de Spiritu Sancto ex Maria Virgine et 
homo factus est. 


Chorus 
Et incarnatus est de Spiritu Sancto ex Maria Virgine et 
homo factus est. 


Chorus 
Crucifixus etiam pro nobis sub Pontio Pilato, passus et 
sepultus est. 


Chorus 

Et resurrexit tertia die secundum 
scripturas, et ascendit in coelum, sedet ad 
dexteram Patris, et iterum venturus est 
cum gloria judicare vivos et mortuos, 
cujus regni non erit finis. 


Aria (Bass) 

Et in Spiritum Sanctum Dominum et vivificantem, qui 
ex Patre Filioque procedit, qui cum Patre et Filio simul 
adoratur et conglorificatur, qui locutus est per 
Prophetas. Et unam sanctam catholicam et 
apostolicam ecclesiam. 


Chorus 
Confiteor unum baptisma in remissionem peccatorum. 
Et expecto resurrectionem mortuorum. 


Chorus 
Et expecto resurrectionem mortuorum et vitam 
venturi seeculi. Amen. 


With the Holy Ghost in the glory of God the Father. 
Amen. 


| believe in one God. 


The Father Almighty, maker of heaven and earth and 
of all things visible and invisible. 


And in one Lord, Jesus Christ, the only begotten Son 
of God, begotten of his Father before all worlds. God 
of God, light of light, very God of very God, 
begotten, not made, being of one substance with the 
Father, by whom all things were made. Who for us 
men and for our salvation came down from heaven. 
And was incarnate by the Holy Ghost of the Virgin 
Mary and was made man. 


And was incarnate by the Holy Ghost of the Virgin 
Mary and was made man. 


And was crucified also for us under Pontius Pilate, 
suffered and was buried. 


And the third day He rose again according to the 
scriptures, and ascended into heaven, and sitteth at 
the right hand of the Father, and He shall come 
again with glory to judge both the living and the 
dead, whose kingdom shall have no end. 


| believe in the Holy Ghost, the Lord and giver of life, 
who proceedeth from the Father and the Son, who 
with the Father and the Son together is worshiped 
and glorified, who spake by the Prophets. | believe in 
one holy catholic and apostolic Church. 


| acknowledge one baptism for the remission of sins. 
And | look for the resurrection of the dead. 


And | look for the resurrection of the dead and the 
life of the world to come. Amen. 


SANCTUS 


Chorus 
Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth. 
Pleni sunt cceli et terra gloria ejus. 


OSANNA, BENEDICTUS, AGNUS DEI, 
DONA NOBIS PACEM 


Chorus 
Osanna in excelsis. 


Aria (Tenor) 
Benedictus qui venit in nomine Domini. 


Chorus 
Osanna in excelsis. 


Aria (Countertenor) 
Agnus Dei qui tollis peccata mundi, 
miserere nobis 


Chorus 
Dona nobis pacem. 


03 SEASON 


Ot 


Grant Llewellyn, conductor 
Barbara Bonney, soprano 


Friday, 11/8, 8.00pm 
Symphony Hall 


Sunday, 11/10, 3.00pm 


Mozart: Overture to Idomeneo, Exsultate, jubilate 
Haydn: Symphony No. 38, Berenice, che fai? 


617 266 3605 www.handelandhaydn.org 
Group Discounts Available 


Handel E Haydn 
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Holy, holy, holy, Lord God of hosts. Heaven and earth 
are full of Thy glory. 


Hosanna in the highest. 
Blessed is he who cometh in the name of the Lord. 
Hosanna in the highest. 


Lamb of God that takest away the sins of the world, 
have mercy upon us. 


Grant us peace. 


IMGCRERGrY 2002- 
SAC RA Iie 


SEASON 
Mary BEEKMAN, Music Director 


m SATURDAY OCTOBER 26, 2002, 8:00PM 
Wolfgang Amadeus Mozart 
Requiem K. 626 and 
Vesperae solennes de confessore K. 339 
SUNDAY DECEMBER 15, 2002, 3:00PM 
Hugo Distler and Heinrich Schiitz 
Motets for the season of Advent 
SATURDAY MARCH 15, 2003, 8:00PM 
Johann Sebastian Bach Motets: 
Singet dem Herrn; Komm, Jesu, komm; 
Lobet den Herrn; and Fiirchte dich nicht. 
SATURDAY MAY 31, 2003, 8:00PM 
Heinrich Schiitz, Samuel Scheidt, 
and Johann Hermann Schein 
German composers of the early Baroque 


For more information, visit our Web site: 


www. musicasacra.org KA |* 
4 y 


or call 617-349-3400 Massachusetts Cultural Council 
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Upcoming Concerts 


2002-2003 Season 


BARBARA BONNEY SINGS 
MOZART AND HAYDN 


Acclaimed soprano Barbara Bonney makes her 
Handel and Haydn Society debut 


FRIDAY, NOVEMBER 8 at 8.00pm 
SUNDAY, NOVEMBER 10 at 3.00pm 
Symphony Hall 

Grant Llewellyn, conductor 

Barbara Bonney, soprano 


MOZART: Overture to Idomeneo; Exsultate, jubilate 
HAYDN: Symphony No. 38; Berenice, che fai? 


HANDEL: MESSIAH 


Boston's most cherished holiday tradition 


WEDNESDAY, DECEMBER 4 at 7.30pm 
FRIDAY, DECEMBER 6 at 7.30pm 
SATURDAY, DECEMBER 7 at 3.00pm 
SUNDAY, DECEMBER 8 at 3.00pm 
Symphony Hall 

Grant Llewellyn, conductor 


Tonna Miller, soprano Ryland Angel, countertenor 
John Tessier, tenor Philip Cutlip, baritone 


AN ENGLISH CHRISTMAS 


Renaissance motets and festive arrangements of 
traditional carols 


FRIDAY, DECEMBER 20 at 8.00pm 
SATURDAY, DECEMBER 21 at 8.00pm 
SUNDAY, DECEMBER 22 at 3.00pm 
NEC’s Jordan Hall 


Grant Llewellyn, conductor 


Featuring works by Byrd, Tallis, Willcocks, and others. 


BALLET MUSIC FROM 
THE FRENCH COURT 


The sparkling sounds of the French Baroque with 
elegant period dance 


FRIDAY, JANUARY 31 at 8.00pm 
NEC’s Jordan Hall 

SUNDAY, FEBRUARY 2 at 3.00pm 
Sanders Theatre 


Grant Llewellyn, conductor 
Members of The Boston Conservatory Dance Theater 
Works by Destouches, Charpentier, and Rameau 


JAZZ VALENTINE 


The Dizzy Gillespie Alumni All-Stars join the Handel 
and Haydn Orchestra for a program of jazz standards 
and Baroque favorites 


FRIDAY, FEBRUARY 14 at 8.00pm 
SUNDAY, FEBRUARY 16 at 3.00pm 
Symphony Hall 

Grant Llewellyn, conductor 


BACH: Brandenburg Concerto, No. 2, BWV 1047 
VIVALDI: Concerto for Two Trumpets, RV 537 


BACH AND HAYDN: 
MUSICAL OFFERINGS 


FRIDAY, FEBRUARY 28 at 8.00pm 
NEC’s Jordan Hall 

SUNDAY, MARCH 2 at 3.00pm 
Sanders Theatre 

Grant Llewellyn, directing 


BACH: Musical Offering, BWV 1079 
HAYDN: String Quartet, Op. 76, No. 3, “Emperor” 


MENDELSSOHN & HOGWOOD 


Conductor Laureate Christopher Hogwood conducts a 
program of 19th century symphonic gems 


FRIDAY, MARCH 14 at 8.00pm 
SUNDAY, MARCH 16 at 3.00pm 
Symphony Hall 

Christopher Hogwood, conductor 
James Sommerville, period horn 


MENDELSSOHN: Symphony No. 4, “Italian” 
WEBER: Concertino for Horn 


BACH: MINIATURE MASTERPIECES 


Explore Bach's smaller scale marvels 


FRIDAY, MARCH 28 at 8.00pm 
NEC’s Jordan Hall 

SUNDAY, MARCH 30 at 3.00pm 
Sanders Theatre 


John Finney, conductor 
Missa Brevis in A Major, Cantata No. 196 
Sonata for Two Flutes and Continuo in G Major 


BEETHOVEN: SYMPHONY NO. 9 


Boston’s first period-instrument performance 


FRIDAY, APRIL 11 at 8.00pm 
SATURDAY, APRIL 12 at 3.00pm 
SUNDAY, APRIL 13 at 3.00pm 
Symphony Hall 

Grant Llewellyn, conductor 
Soprano to be announced 

Mary Phillips, mezzo-soprano 


William Hite, tenor Stephen Powell, baritone 
BEETHOVEN: Symphony No. 9, “Choral” 
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ORDER TODAY! 


IN PERSON: Visit the Handel and Haydn 
Society Box Office in Horticultural Hall, 300 
Massachusetts Avenue (across the street 
from Sympnony Hall) in Boston, Monday to 
Friday, 10.00am to 6.00pm 


BY PHONE: Call the Society’s Box Office at 
617 266 3605 


ONLINE: www.handelandhaydn.org 


Subscribers receive a 10% discount off the 
full ticket price of additional ticket orders. 


GROUP DISCOUNTS AVAILABLE 


“A glimmer of light has come out of 
Boston and one of its chief sources is 


the Handel and Haydn Society.” 


New York Times 
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MARCH 24, 1815: 


DECEMBER 25, 1815: 


JULY 15, 1817: 


DECEMBER 25, 1818: 


FEBRUARY 16, 1819: 


1823: 


JANUARY 1, 1863: 


MAY 5, 1878: 


APRIL Il, 1879: 


OCTOBER 21, 1900: 


DECEMBER, 1963: 


1967: 


1985: 


JUNE 30, 1986: 


JULY 1, 2001: 


Historical Timeline 


The Handel and Haydn Society is founded "to promote the 
love of good music and a better performance of it.” 


The Society gives its first public performance at King’s Chapel 
in Boston. 


The Society Chorus performs for President James Monroe. 
(President Monroe's March is commissioned for the occasion.) 


First complete American performance of Handel's Messiah. 
First complete American performance of Haydn's The Creation. 


Beethoven is commissioned to compose a work for the 
Society but dies before taking on the commission. 


The Society’s Chorus performs for the Emancipation 
Proclamation celebration-Ralph Waldo Emerson, orator. 


American premiere of Verdi's Requiem. 


First complete American performance of J.S. Bach's 
St. Matthew's Passion. 


First Handel and Haydn concert in the new Symphony Hall. 


The Society presents the first complete televised performance 
of Messiah for National Educational Television. 


Thomas Dunn is appointed Music Director. 


The Society's Education Program is established to serve young 
people with limited access to musical performances. 


Christopher Hogwood is appointed Artistic Director. 


Grant Llewellyn assumes the role of Music Director as 
Christopher Hogwood becomes Conductor Laureate. 


HANDEL AND HAYDN SOCIETY 


Administration 


Grant Llewellyn, Music Director 

Christopher Hogwood, Conductor Laureate 

John Finney, Associate Conductor/ Chorusmaster 
Mary A. Deissler, Executive Director 


ADMINISTRATION ARTISTIC 
Debra A. Moniz, General Manager Thomas L. Vignieri, Artistic Administrator 
Krikor Der Hohannesian, Accounting Assistant Michael E. Jendrysik, Artistic Services Manager 
Carla Howard, Box Office Manager Jesse Levine, Music Librarian/ Production Manager/ 
Jill Apelgren, Box Office Assistant Personnel Manager 
DEVELOPMENT MARKETING 
Robin J. Hanley, Director of Development Gregg D. Sorensen, Director of Marketing & Public Relations 
Donna J. Huron, Senior Development Consultant Brian R. Stuart, Marketing Coordinator 
& Director of Major Gifts Cherie Chun, Marketing Assistant 
Kate Huff, Events and Donor Services Manager 
Laura Katz, Development Assistant EDUCATION 


Robin L. Baker, Director of Education 


BOSTON CECILIA “PRESENTS 


THE ITALIAN SHANDEL 

Saturday, November 16th at 8 p.m. 

New England Conservatory's Jordan Hall 

Free pre-concert lecture with Handel authority Professor Ellen T. Harris at 7 p.m. 


Guest Artist: Lisa Saffer, soprano 


CHRISTMAS FUBILATIONS 


Colsben ing Sunday, December 8th at 3 p.m. All Saints Church, Brookline 
Donald teen Friday, December 13th at 8 p.m. Church of the Advent, Boston 
35th Anniversary Saturday, December 14th at 8 p.m. First Church Congr., Cambridge 
with a Season of Free pre-concert lecture with composer Daniel Pinkham, one hour before each concert. 
Tradition, Innovation Guest Artists: Arcadian Winds 


and Collaboration. 
“BRAHMS:REQUIEM & ALTO RHAPSODY 


A special collaboration with Boston Cecilia & Coro Allegro 


1G : | Sunday, March 16th at 3 p.m. 
= New England Conservatory's Jordan Hall 


For tickets a Free pre-concert lecture with Steven Ledbetter, at 2 p.m. 


(617) 232-4 Guest Artists: Karol Bennett, soprano; Robert Honeysucker, bass; 
www.Bost Beth Clayton, alto 
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Have you taken 


note 


of the new 


Boston Symphony Café hours? 


The Symphony Café will open at 5:30pm for all Handel and 
Haydn performances, except for December 7 and December 8. 
Due to longer performances on these dates, the Café will 
open at 6pm. 


HANDEL AND HAYDN PERFORMANCES AT SYMPHONY HALL 
Friday, Oct 18, 8pm Friday, Feb 14, 8pm 
Sunday, Oct 20, 3pm Sunday, Feb 16, 3pm 
Friday, Nov 8, 8pm Friday, Mar 14, 8pm 
Sunday, Nov 10, 3pm Sunday, Mar 16, 3pm 
Wednesday, Dec 4, 7:30pm Friday, Apr 11, 8pm 
Friday, Dec 6, 7:30pm Saturday, Apr 12, 3pm 
Saturday, Dec 7, 3pm Sunday, Apr 13, 3pm 


Sunday, Dec 8, 3pm 


¢ For reservations, please call (617) 638-9328. 
¢ Price: $32 for dinner (does not include service charge or tax). 


e Full bar service is available in the 
Symphony Café, but is not 


included in the cost of the meal. BOSTON 
SYMPHONY 


ORCHESTRA 
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Contributors 


Vision and Capital Campaigns 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all 
performances and to reach new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for 
permanent endowment and working capital reserve funds. We are grateful to the following donors whose 
generous, multi-year commitments will guide the Society into the 21st century. 


BENEFACTORS 

$250,000 AND UP 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS 

$150,000 - $249,999 

The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 

Dena & Felda Hardymon 

Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 

Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS 
$100,000 - $149,999 
Fay Chandler 
Elma S. Hawkins 
Deborah & Robert First 
Massachusetts Cultural Council 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace & John Neises 
Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 
Christopher R. Yens & Temple V. Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 
One Anonymous Donor 


SPONSORS 

$50,000 - $99,999 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 


Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. David L. Jenkins 

Waltrud A. Lampe 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 
Sharon F. Merrill & John Marino 

E. Nakamichi Foundation 

Pat & Dave Nelson 

The Estate of Estelle Richmond 
Elizabeth B. Storer 

Andy & Ed Smith 

Kathleen & Walter Weld 

Paul Wessling & Helen Blakeley 


* deceased 


PATRONS 
$25,000 - $49,999 
JMR Barker Foundation 
Leo & Gabriella Beranek 
Alfred Chandler 
Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay 
& Michael Ruberto 
Judith Lewis Rameior 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS 

$10,000 - $24,999 

Prof.* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 
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Air France is proud to support 


the Handel and Haydn Society’s 
188" Season of making 


beautiful music. 


AiR FRANCE 
4  & / = 





HANDEL AND HAYDN SOCIETY 


Conductor’s Circle 


The Conductor's Circle brings together individuals who express their commitment to the Handel and Haydn Society 
by donating $1,000 or more to the Annual Fund. This roster acknowledges gifts received between July 1, 2001 and 


September 30, 2002. 


MILLENNIUM CIRCLE 
$50,000 AND ABOVE 
Mr. & Mrs. J. Robert Held 


DIAMOND BATON 

$25,000 - $49,999 

Candace* & William Achtmeyer 
The Estate of Dr. Lee C. Bradley Ill 
Fay & Alfred Chandler 

Mrs. Stanton W. Davis 

Deborah & Robert First 

Mary & Michael S. Scott Morton 


GOLD BATON 
$10,000 - $24,999 
Mark E. Denneen 
Todd Estabrook 
Joseph M. Flynn 
John W. Gorman 
Mrs. Henry M. Halvorson 
Elma S. Hawkins 
Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Waltrud A. Lampé 
The Estate of Barbara Lee 
Karen & George Levy 
Walter Howard Mayo III 
Sandra Sue McQuay 
& Michael J. Ruberto 
Mary & Sherif Nada 
Mr. & Mrs. Timothy C. Robinson 
Holly P. Safford 
Dr. Michael Fisher Sandler 
Jane & Wat Tyler 
Paul Wessling & Helen Blakeley 
Janet & Dean Whitla 
Jane & James Wilson 
Rawson Wood 


$5,000 - $9,999 

Kathy & Bob Allen 

Afarin & Lee Bellisario 

Marion & Julian Bullitt 

Mr. & Mrs. Richard Burnes, Jr. 
Mr. & Mrs. Thomas R. Cashman 


John F. Cogan, Jr. 
Willma H. Davis 
Kosmo Kalliarekos 
& Elizabeth Gittings 
Tavener Commission Sponsor 
Glenn A. KnicKrehm 
Dr. Lucy Lee 
Laura & Thomas Lucke 
Pat & Richard MacKinnon 
Dr. Betty Morningstar 
Mr. & Mrs. E. Lee Perry 
Mr. & Mrs. Charles E. Porter 
Alice Richmond 
& David Rosenbloom 
Carol & George Sacerdote 
Susan M. Stemper 
Cathleen & James Stone 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 
Two Anonymous Donors 


SILVER BATON 
$2,500 - $4,999 
Amy S. Anthony 
Dr. & Mrs. Edmund B. Cabot 
Dr. Kevin J. Clancy 

& Ms. Kathleen O'Meara 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Sally & William Coughlin 
Bonnie L. Crane 
Elizabeth C. Davis 
Mary & Jim Deissler 
Russell Gaudreau, Jr. 
Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. George Guilbault 
Eugene E. Grant 
Sylvia & Roy A. Hammer 
Robin J. & Dean F. Hanley 
Joyce H. Hanlon 
Mr. & Mrs. J. Thomas Henderson 
Rachel Jacoff 
Brenda & Peter Kronberg 
David L. Landay & Naomi Litvin 


Winifred |. Li 
Lois Lowry & Martin Small 
Janet & David McCue 
Mr. & Mrs. Francis Perkins, Jr. 
Judith Lewis Rameior 
Karen & Lowell Richards 
Robin R. Riggs & David Fish 
Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 
Kay & Stanley Schlozman 
Hazel P. & Stephen A. Shaughnessy 
Elizabeth B. Storer 
Miriam & Charles Wood III 
Christopher R. Yens & Temple V. Gill 
Ariodante Sponsor 
in memory of Estah & Robert Yens 
Laurie & Robin Young 
Ellen & Arnold Zetcher 
Ariodante Sponsor 
One Anonymous Donor 


BRONZE BATON 

$1,000 - $2,499 

Dr. F. Knight Alexander 

Marjorie Bakken 

Martha H. & Robert M. Bancroft 
Susan Baust 

Dr. John Biggers & Dr. Betsey Williams 
Joan & John Bok 

Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Susan Okie Bush 

Dr. T. Edward Bynum 

Barbara & Harlow Carpenter 
Diddy & John Cullinane 

Paul A. Cully 

Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 

William H. Fonvielle & Carole Sharoff 
Judith A. & Lionel Fortin 

Irving & Gloria Fox 

Jane & Jonathan Fryer 

Darcy & Howard K. Fuguet 

Rhea & Stephen Gendzier 

Amy Hadden 
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ravo! 
To the Handel and Haydn Society. 


Thanks for taking us to new heights. 


Alitalia 


alitaliausa.com 
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Mr. & Mrs. R. Willis Leith, Jr. 

Mr. & Mrs. G. H. Lewald 

Peter G. Manson & Peter A. Durfee 
Sharon F. Merrill & John Marino 


Suzanne & Easley Hamner 
Dena & Felda Hardymon 
Daphne & George Hatsopoulos 
Martha & Samuel Hoar 


Hugh Samson 

Mary & Ed Schein 
Robert N. Shapiro 

Mr. & Mrs. Daniel Steiner 


Christopher Hogwood Stephen Morrissey & Jill Harmsworth —_Jolinda & William Taylor 
Donna Huron & John Paul Marosy Jane & Robert Morse Linda & Jeffrey Thomas 
llene & Richard Jacobs Dr. Winifred & Mr. Leroy Parker Jane Toussaint 

Mr. & Mrs. Robert A. Jones Mr. & Mrs. Jerome Preston, Jr. Hon. Rya W. Zobel 

Sarah & James Joslin Judith Lewis Rameior Five Anonymous Donors 


Esther & Donald Robbins 
Daniel Romanow 
& B. Andrew Zelermeyer 


Beth S. & Seth A. Klarman 
Sophie & Dieter Koch-Weser 
L. Edward Lashman & Joyce Schwartz 


* deceased 


Institutional Support 


$50,000 AND ABOVE 

Fidelity Charitable Gift Fund 
Massachusetts Cultural Council 
Merrill Lynch 


$25,000 TO $49,999 

The Helena Foundation 

The Stratford Foundation 

John J. and Mary F. Shaughnessy 
Charitable Trust 

One Anonymous Donor 


$10,000 - $24,999 

The Boston Foundation 

Alice Willard Dorr Foundation 

John Hancock Mutual Life 
Insurance Company 

National Endowment for the Arts 

Schrafft Charitable Trust 

The Seth Sprague Educational 
and Charitable Foundation 


Sun Life of Canada 


Westport Rivers Vineyard & Winery 


Wood Family Foundation 


$5,000 - $9,999 
Barrington Foundation 
The Clowes Fund, Inc. 


Jane B. Cook Charitable Trust 


Ann & Gordon Getty 
Foundation 

Helen G. Hauben Foundation 

International Data Group 

The Parthenon Group 

Shaw's Supermarkets 

Stearns Charitable Trust 

One Anonymous Donor 


$2,500 - $4,999 

Dynagraf, Inc. 

Charles & Sara Goldberg 
Charitable Trust 


Harcourt General Charitable 
Foundation 

The Medtronic Foundation 

Abbott & Dorothy H. Stevens 
Foundation 


$1,000 - $2,499 
Ariad Pharmaceuticals, Inc. 
Analog Devices 
Boston Council for the 

Arts and Humanities 
Charles Stark Draper Laboratory 
Ernst & Young, LLP 
FleetBoston Financial Foundation 
Lawrence Cultural Council 
J.P. Morgan Chase Foundation 
State Street Research 

& Management Company 
Talbots 
The Thermo Electron Foundation 
Woburn Cultural Council 
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The Handel and Haydn Society is supported in part by 
generous grants from the Massachusetts Cultural 
Council, a state agency, and the National Endowment 
for the Arts. This support enables the Society to 
present not only several concert series, but also an 
educational outreach program in over forty public 
schools throughout Massachusetts, and free public 
concerts that bring the Handel and Haydn Society's 
music to wider audiences. 
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massculturalcouncil.org 


Virgin Atlantic Airways is a 
proud sponsor of the 
Handel and Haydn Society’s 
2002-2003 Season. 


virgin atlantic 
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The Handel and Haydn Society's Educational Outreach Program provides opportunities for 
children to both hear and perform classical music. The Society offers music workshops and 
youth concerts to area public schools at no cost, reaching more than 10,000 children each year. 





MUSIC WORKSHOPS AND RECITAL PROGRAMS feature a vocal quartet and pianist who 
offer an engaging lesson in music and history, in a format that encourages children to respond 
to the music and interact with musicians. 


PARTICIPATORY YOUTH CONCERTS pair high school choruses with the Handel and Haydn 
Society Orchestra and Chorus for performances in local communities. 


THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures young vocal talent, and 
provides elementary and high school students with a high degree of personalized training. 
The program offers the resources young singers need in order to reach their full potential, 
musically, academically, and personally. 





For more information, contact Robin Baker at 617 262 1815. 


The Vocal Apprenticeship Program is endowed in part by Karen & George Levy. 
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Your one complete source 
for NPR* news...and more 


all things considered 


this american life 


only a game 


morning edition 


BBC world service car talk 


the connection 
fresh a1r inside out 
on point’ 


here and now 


wbhur 


90.9 Boston 
1240 West Yarmouth 


isit wbur.org or call 1.800.909.9287 to request your copy of 
plete program guide. 





HANDEL AND HAYDN SOCIETY 
Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Program Tih tobias 
Vis Vien Nrhistic S fa 
2002-2003 Season 


Friday, October 18, 8.00pm 
Sunday, October 20, 3.00pm 
Symphony Hall, Boston 


Grant Llewellyn, conductor 









Mass in B Minor, BWV 232 Johann Sebastian Bach ¢2 
[1685-1750] A 

Missa Siev : i LOS yu 3 3:04 « 

Rice antec, fame teese) 1A! 
—INTERMISSION— 52°? < iO oe 


FOR be 2. 5. 


E ul): 1:03 mn “tol. 


Symbolum Nicenum : , 
Sanctus CT Sart applavy) 
Osanna, Benedictus, Agnus Dei, Dona nobis pacem 


Dominique Labelle, soprano SA LY. G O02 GC Aee) 
Madeline Bender, soprano / 


Daniel Taylor, countertenor ( (4 7A rl re ee a y 


Jeffrey Thompson, tenor 
Sanford Sylvan, baritone 


Stilo Td (923,50 
CAS ea ti 18.95 | 





The program runs for approximately two hours and thirty minutes. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and 
cellular phones during the performance. 
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A Musical Legacy 


Bach’s Mass in B Minor represents the pinnacle of the composer’s 
achievement in writing for the combined forces of voices and 
instruments. In 1818, in the subscription announcement of the 
publication of the first complete edition of the work, the Swiss critic 
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and publisher Hans Georg Nageli went as far as to 
assert that the Mass was “the greatest work of music 
of all ages and of all peoples.” While other works 
might vie for that honor, the Mass in B Minor is 
unquestionably one of the crowning achievements of 
the Western musical tradition. 


SIXTEEN YEARS IN THE MAKING 

The work took shape in two distinct phases spanning ° 
1733 to 1749. Augustus Il ("the Strong’), Elector of 
Saxony and King of Poland, died on the first of 
February, 1733, and a period of official mourning was 
observed in Saxony during the ensuing five months. 
No musical performances were permitted in Leipzig 
until the 2nd of July, freeing Bach from the usual 
demands of preparing weekly cantata performances 
and enabling him to turn to compositional projects of 
his own choice. He seized the opportunity to 
compose a setting of the Kyrie and Gloria—the so- 
called Missa, as distinguished from the entire Latin 
Mass—and dedicated it to the new Elector, August Ill. 
By writing a major liturgical work that would be 
acceptable to the Catholic court in Dresden and 
dedicating the piece to the new Elector, Bach sought 
to enlist his favor and improve his position in Leipzig. 
Since the Missa (Kyrie and Gloria) represented the 
only major genre in the realm of sacred music shared 
by Lutherans and Roman Catholics, it was the most 
appropriate type of work the Lutheran composer 
could have presented to the Catholic court. Bach's 
hope of acquiring a court title was realized only three 
years later, in 1736, when he was named court 
composer to the Elector of Saxony and King of 
Poland. He retained his titles of Cantor of the St. 
Thomas Church and Musical Director of Leipzig. 


While a desire on Bach's part to improve his position 
played a role in the genesis of the Kyrie and Gloria, he 
may also have intended to perform the movements in 


